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Potpourri: The World of Paul Hindemith 
Midori Koga, piano 
Teng Li, viola 

Wallace Halladay, saxophone 

and guest Chelsea Shanoff, saxophone 


Konzertstiick for two alto saxophones (1933) Paul Hindemith 

Lebhaft (1862-1918) 

MaBig langsam - Lebhaft 

Sonata for alto saxophone (Althorn) and piano (1943) 

Ruhig bewegt 
Lebhaft 
Sehr langsam 
Lebhaft 


Sonata for viola, op. 25, no. 1 (1922) 

Breit viertel 

Sehr frisch und straff 

Sehr langsam 

Rasendes zeitmaB. Wild. Tonschonheit ist nebensache 
Langsam, aber mit viel Ausdruck 


Trio for piano, viola, and tenor saxophone, op. 47 (1928) 

Part I: Solo, Arioso, Duett 
Part II: Potpourri 

I. Schnelle Halbe 

II. Lebhaft. Ganze Takte 

III. Schnelle Halbe 

IV. Prestissimo 


NEXT ON THURSDAYS AT NOON 


April 1 

Tunes and Sonorities 

Camille Watts, flute; Sarah Jeffrey, Oboe; Lori Gemmell, harp 
Toru Takemitsu: Eucalypts //; Alberto Ginastera: Duo; 

Bruce Mather: Vouvray, George Rochberg: Slow Fires of Autumn 
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DAS POSTHORN 


This dialogue traditionally precedes the fourth movement of the Sonata for Alto Horn and Piano (1943). 


Hornist: 

Tritt uns, den Eiligen, des Hornes Klang 
nicht (gleich dem Dufte langst verwelkter Bluten, 
gleich briichigen Brokats entfarbten Falten, 
gleich murben Blattern friih vergilbter Bande) 
als tonender Besuch aus jenen Zeiten nah, 
da Eile war, wo Pferde im Galopp sich miihten, 
nicht wo der unterworfene Blitz in Drahten sprang; 
da man zu leben und zu lernen das Gelande 
durchjagte, nicht allein die engbedruckten Spalten. 
Ein mattes Sehnen, wehgelauntVerlangen 
entspringt fiir uns dem Cornucopia. 

Pianist: 

Nicht deshalb ist das Alte gut, weil es vergangen, 
das Neue nicht vortrefflich, weil wir mit ihm gehen; 
und mehr hat keiner je an Gluck erfahren, 
als er befahigt war zu tragen, zu verstehen. 

An dir ist’s hinter Eile, Larm und Mannigfalt 
das Standige, die Stille, Sinn, Gestalt 
zuruckzufinden und neu zu bewahren. 


Is not the sounding of a horn to our busy souls 

(even as the scent of blossoms wilted long ago, 

or the discolored folds of musty tapestry, 

or crumbling leaves of ancient yellowed tomes) 

like a sonorous visit from those ages 

which counted speed by straining horses’ gallop, 

and not by lightning prisoned up in cables; 

and when to live and learn they ranged the countryside, 

not just the closely printed pages? 

The cornucopia’s gift calls forth in us 
a pallid yearning, melancholy longing. 


The old is good not just because it’s past, 
nor is the new supreme because we live with it, 
and never yet a man felt greater joy 
than he could bear or truly comprehend. 

Your task it is, amid confusion, rush, and noise 
to grasp the lasting, calm, and meaningful, 
and finding it anew, to hold and treasure it. 


BIOGRAPHIES 


With performances described as “passionate” (Ann Arbor News) 
and “terrific” (St. Petersburg Times), pianist MIDORI KOGA has 
been featured as soloist and chamber musician throughout the 
world, including appearances at the American New Arts Festival, 
the Al Fresno New Music Festival, the ProMozart Society of 
Detroit, the World Saxophone Congress in Valencia Spain, and 
the International Computer Music Festival. Chamber music 
collaborations include those with the internationally acclaimed 
percussion ensemble NEXUS, Soundstreams Ensemble, with 
members of the Toronto Symphony Orchestra (TSO), and the 
Toronto Wind Quintet. In addition, she has performed with the 
Esprit Orchestra, and the TSO in their New Creations Festival. She 
has also recorded for the Equilibrium label as a member of the 
Michigan Chamber Players; the CD has recently been re-released 
by Albany. A new CD recorded with mezzo-soprano Patricia 
Green entitled Ice Age and Beyond: Works by Canadian Women 
Composers, funded by a grant through the Canadian Music Centre, 
was released in January 2009 with distribution across the US 
(Albany and Blue Griffin label) and Canada (Canadian Music Centre 
Distribution). 

Midori has performed and commissioned new works with 
the ensemble QUORUM whose CD Cold Water, Dry Stone; The 
Music of Evan Chambers, is carried by the Albany label. The 
ensemble had a highly acclaimed debut in New York’s Merkin 
Hall, and has held residencies at the Interlochen Center for the 
Arts, the John Donald Robb Composers’ Symposium in New 
Mexico, with the Cleveland Composers Forum, and featured in 
residence at NewMusicTampa. 

Midori Koga, currently serves as Associate Professor of Piano 
and Director of Piano Pedagogy at the University of Toronto. 


Lauded by Peter Oundjian as “an extraordinary talent”, TENG LI was 
appointed principal viola of the Toronto Symphony Orchestra at the 
age of 21. As a soloist with the TSO, Ms. Li has performed Takemitsu’s 
A String Around Autumn, Bartok’s Viola Concerto, Berlioz’s Harold in 
Italy, Mozart's Sinfonia Concertante, and Strauss' Don Quixote. Ms. Li 
has also appeared as a soloist with the National Chamber Orchestra, 
the Santa Rosa Symphony, the Munich Chamber Orchestra, the 
Haddonfield Symphony, Shanghai Opera Orchestra, and the Canadian 
Sinfonietta. Teng has given recitals in Toronto, Philadelphia, Chicago, 
Washington DC, and New York. David Patrick Stearns of the 
Philadelphia Inquirer noted the “sparkling freshness” of her playing. 

An accomplished chamber musician, Teng has participated in 
the festivals of Marlboro, Santa Fe, Music from Angel Fire, Rome, 
Moritaburg (Germany) and the Rising Stars Festival in Caramoor. 
During the 2004/2005 season, she performed with the Guarneri 
Quartet, and at Carnegie Hall’s Weill Recital Hall and with the 92nd 
St. “Y” Chamber Music Society. Teng was featured in concert 
with the Guarneri Quartet in their last season at the Philadelphia 
Chamber Music Society, and she is also a member of the Lincoln 
Center Chamber Music Society Two. A winner of numerous 
awards, Teng has won top prizes at the Johansson International, 
the Holland-America Music Society, Primrose, and Irving M. Klein 
competitions, and the Astral Artistic Services National Auditions. 

Teng began the violin at age 5 in her native China, and 
switched to viola at age 12. She entered the Central Conservatory 
in Beijing, and at age 16 was accepted to study at the Curtis 
Institute of Music in Philadelphia, where her teachers were Michael 
Tree and Joseph DePasquale. Teng resides in downtown Toronto 
and enjoys shopping, electronics, exploring the many restaurants in 
the city, and has recently taken up cooking. 



Canadian saxophonist WALLACE HALLADAY captures the qualities 
of the modern virtuoso, being at home in numerous styles, from 
the traditional to jazz and beyond. A specialist in the performance 
of contemporary music, Wallace has commissioned and premiered 
numerous works for saxophone. In addition to performances of 
concerti by Ibert, Schmitt, Husa, Muldowney, Kancheli, Scelsi 
and Donatoni, he has worked with composers Michael Colgrass, 
Mauricio Kagel and Scott Good on the Canadian premieres of 
their concerti, the latter commissioned by the Esprit Orchestra. In 
March 2009, Wallace made his debut as soloist with the Vancouver 
Symphony Orchestra: the Globe and Mail called him “phenomenal” 
and “riveting.” 

Frequently broadcast on CBC Radio, Wallace has also recorded 
the two saxophone Sequenzas of Luciano Berio and the Colgrass 
Concerto for Saxophone tor Naxos Records. He has performed with 
new music groups across Canada and the U.S., including New 
Music Concerts, Continuum, Bang on a Can and others. Wallace 
is the Artistic Director of Toronto New Music Projects, which has 
presented the music of Scelsi, Donatoni and Gubaidulina, and most 
recently bringing French composer Philippe Leroux to Toronto; he 
has also curated concerts and lectured on the music of Giacinto 
Scelsi and Luciano Berio. His orchestral experience includes 
performances with the Toronto Symphony Orchestra, Boston 
Symphony Orchestra, National Ballet Orchestra of Canada, and as a 
fellow of the Tanglewood Music Centre. 

Wallace holds a Bachelor's degree in Performance and 
Composition from the University of Toronto, a Master’s from the 


New England Conservatory in Boston, and a doctorate from 
the Eastman School of Music. Wallace also studied at the 
Conservatorium van Amsterdam with Arno Bornkamp with a grant 
from the Canada Council for the Arts. He has previously taught at 
Memorial University of Newfoundland and the Eastman School of 
Music, and presently teaches at the University of Toronto. 

Wallace is the 2009 winner of the Virginia Parker Prize from the 
Canada Council for the Arts - the first woodwind player to receive 
the prize in its 25 year history. Wallace is a Conn-Selmer Artist and 
plays Selmer (Paris) saxophones. 

CHELSEA SHANOFF is currently completing the Master of 
Music program at Arizona State University, where she is studying 
saxophone performance with Timothy McAllister. The graduate 
saxophone quartet of which she is a member recently performed at 
the 2010 Biennial North American Saxophone Alliance Conference, 
in Athens, Georgia. Chelsea received her Bachelor of Music in 
Saxophone Performance from the University of Toronto in 2009, 
where she studied with Wallace Halladay. Recipient of the 2008 
Hinda and Tobias Memorial Scholarship, Chelsea has participated 
in master classes with Nobuya Sugawa, Timothy McAllister, 

Serge Bertocci, and Rhonda Taylor. From 2008-2009 Chelsea was 
saxophone teacher at Canada Music Academy; In the summer of 
2008 she was Music Director at East York Community Center Arts 
Camp; and in the summer of 2007 she was Music and Drama 
Director at Easter Seals Camp, working with physical disabled 
children and young adults. 



